"PTV never really fulfilled  its potential"

23rd Peter in talk with  Matthew Best, june 2000

23rd Peter: How did you come to join Psychic TV?

Matthew Best: Let's see - I  joined the band at the end of 1985. The first gig I did with  Psychic TV was in December at Stoke Newington Town Hall on  December 11 1985, and the next thing I knew I was being flown off to Tokyo, to do four gigs at Nakano Public Hall and one in  Kyoto, which was rather exciting.

The last gig I did was the one at  Royal Festival Hall, London on May 1st last year, but the band  head really fallen apart shortly after Gen moved to America, in  1992(?), and the RFH gig was just a one off. So I was really a  full time member from 85 - 93. I think that might make me the  longest lasting member, apart from Gen & Paula.

The way I got in the band was through  a mutual friend - Steve Beech. I went to college with him and  he lived round the corner from Genesis and Paula in Stamford  Hill. They mentioned to him that they were looking for a new  drummer and he told them he knew one. Genesis came down to see  me play at the Hope & Anchor in Islington with a band I was  working with called the Urban Dogs (Charlie Harper and Alvin  Gibbs from the UK Subs, and Knox from the Vibrators and me). I  don't think he really cared that much how good I was at playing the drums, but he just wanted to make sure I wasn't absolutely  terrible.

I went round to his flat and he tried  to explain what the band did - I wasn't a fan and hadn't ever  seen them play live, though I did see Throbbing Gristle once  and thought they were hilarious. He played me a tape of a  recent gig they had done which initially sounded terrible -  there didn't seem to be any "songs" as such, just a continuous  noise. But Gen can be very persuasive and he showed me a video  of the visuals they had playing on a big screen while they were  playing and it all started to get rather hypnotic and by the  time I left his flat I thought they were fantastic. We did a  few rehearsals and when I found out we were playing in Japan I  was hooked!

Did you ever formally leave the band?

I didn't leave the band as such - in  fact I guess I might still be in it, if it actually existed.  Once Genesis moved to America, of course it all got rather more  difficult. We did go to San Francisco in, I think, 1993 and  record some demos, but they were fairly rubbish, largely due to  Gen's emotional state (he was just splitting up with Paula), and that was the last thing we did.

Speaking of Psychic TV mostly means speaking of genesis  p-orridge. how did you handle that?

I think you tend to have mixed  feelings about that as a band member. In one sense it's very  frustrating when your contributions go more or less unnoticed,  but on the other hand Gen had to deal with people that I could  just ignore if I wanted to. He was always "on stage" in a  sense, whereas I could relax and pretend to be uninvolved if I  felt like it. I do remember being a bit annoyed that I could do  a gig, play really well, the band would get called back again  and again for an encore, and then afterwards no-one would  recognise me - if by some miracle someone did talk to me, they  would as often as not ask me what I did in the band, despite  the fact that I had just been doing it for three hours on a  stage right in front of them!

This is certainly the first time  anyone's ever tried to interview me about being with  PTV.

But I think that's the case with lots  of bands. Mostly it's the lead singer that people recognise,  and it's just something you have to live with.

How did the actual PTV studio work take place during your  engagement?

When I first joined the band we used  to rehearse once a week at a small studio space near to Gen's  old flat in Hackney, but when he lost that space we just  stopped rehearsing, for the most part.

Initially Alex would come up with  chord sequences, the band would whip them into shape, and then  Gen would go away and come up with words. When Fred was in the  band, he would write the sequences, bass lines and keyboard  parts and play the guitar, so it was pretty much a one man  band. Gen would just make things up as he went along, and songs  would gradually take shape over the course of a  tour.

You played at many PTV gigs during  several tours. How was life while touring?

When we had a tour coming up, we would  try to get together for a few days beforehand and learn a few  new songs, but not really enough to do ourselves justice. The  first few gigs of the tour were generally fairly bad, and we  would get really good towards the end. Because our tour  managers were from Denver, we always started our US tours  there, so we generally played pretty badly in Denver and Salt  Lake City and Seattle, and hopefully would be up to speed by  the time we reached San Francisco and Los Angeles. It seemed to  work, believe it or not, but you have to feel sorry for the  people in Denver!

We toured the US in an old yellow  school bus that had all the seats taken out. It had no  airconditioning and travelling across the Southern US was  generally pretty hard work. To save money we didn't stay in  hotels very often, just slept on the bus. Every now and then we  would book one hotel room between all of us (the band, roadies,  the P-Orridge children and their nanny) and then all go in and  have showers. Not the best way to tour...

How did you deal with the ever-changing line-up of ptv?  had this constant change any importance to you?

It wasn't until I looked at your page  of PTV musicians that I realised just how many of them there  were! I was in the band for so long that I really should have  noticed before!

I think the list you have is a bit  deceptive, because a lot of those people were just involved  once or twice - they just wandered into the studio for a few  days, or did a couple of gigs as guests, but were never really  as fully involved as the core members of the band.

I guess during my time in the band the  whole line-up did change more than once, but I was a constant,  along with Gen & Paula.

Actually, it generally got easier for  me, as some of the people who joined the band (Dave Martin,  Daniel Black, Sean Maher and Hugo Longden for example) were  brought in to the band by me because they were my friends, or  I'd been in bands with them before.

The main changes happened with guitar  players - we started with Alex Fergusson, when he left Scott  Nobody took over, and eventually Fred Giannelli came in, and  that made the whole thing much easier. Much as I love Alex (I  still see him every now and then) he was very erratic - one gig  he'd be brilliant and the next he'd be terrible. Scott was also  rather erratic, to say the least, and he was more a slave for  Gen & Paula than a band member, I'm sorry to say. Fred was  much more dependable and consistent, and luckily he was just as  funny to be around as Alex was. They're both great comedians,  incidentally, though you probably wouldn't get that impression  initially. Especially not from Fred, who comes across as  terribly bitter, but really whenever we get together we just  laugh about the whole history a lot.

For the last few years the band was  actually quite a stable unit, and we got rather good,  especially after a few gigs. This was probably the best period  of the band as far as I was concerned, and it was certainly the  busiest, though unfortunately this wasn't reflected in our  recorded output.

Is it fair to say that your influence after joining PTV  as a drummer made PTV go more into the alternative rock  direction? And how did this fit into the more danceable styles  within the rave periods?

I don't really agree with this. Though  I guess I can see why it might seem that way.

When I joined the band they didn't  really have a drummer who could play anything more than a very  basic beat, so when I joined the band became more musical, and  started doing real songs for more or less the first time (Roman  P for example). But it wasn't really my influence that made us  go in that direction, it was just that it was the first time  they were able to do that sort of stuff. Before I joined the  band they were already doing songs like "Godstar", but they had  to get session musicians into the studio to record them. Alex  Fergusson was the real musical director at that point and he  was always into writing pop songs - PTV just never had the band  members who were able to play them properly before.

I always thought in fact it was to a  large extent my influence that made the band move into the  dance area. I worked as a DJ (I still do) and I was always more  into dance music, and never in the least bit interested in the "industrial" type bands that people used to associate PTV with.  It's a bit ironic that I was always trying to move the band  into an area that didn't actually require a drummer!

I was definitely happiest musically in  the band when we were doing dance-oriented stuff with Fred's  loops and grooves, and just playing over the top of it trying  to add dynamics and a bit of an edge.

Looking back after some time, what do you finally think  of Psychic TV?

PTV never really fulfilled its  potential as far as I am concerned. We never made a great  album, and we were never recorded properly (except maybe on  Roman P). The best things we did (while I was in the band  anyway) were Infinite Beat and Peak Hour, but both of those had  a lot of room for improvement. Infinite Beat was not as well  produced as it should have been. The drum sound in particular  is horrible and doesn't mesh with the music. The whole thing  sounds like demo's to me. Peak Hour could have been better if  Fred and Genesis had been more involved. In general, the Fred  years were not properly documented - I think that was when we  were playing our best gigs, but we didn't make the albums we  should have done. Too many of our live albums (actually just  about all of them) were not recorded properly. None of them  really works as anything more than a souvenir - I can't really  imagine anyone wanting to listen to them who wasn't actually at  the gig...

What are your feelings towards Genesis P-Orridge?

Genesis seemed to have a knack of  clutching defeat from the jaws of victory - every time it  seemed like we were about to achieve some sort of success, he  would do something to stop it happening. I don't know if this  was deliberate, or subconscious, or if I just imagined  it.

I'm still in contact with him every  now and then, I'm not terribly keen on the stuff he's doing at  the moment, though Larry Thrasher and Bryin Dall seem like nice  guys. I think the fire seemed to affect him pretty badly and he's a lot less communicative now. He loves the stage and the  attention, but he's got a terribly fragile ego - I used to  think this was a bizarre combination, but now I think it's  quite common in frontmen. They need to be praised, that's why  they become frontmen!

I will always be a friend for Genesis,  but I don't know if the reverse is true. I may be maligning him  unfairly, but it's beginning to seem like he only gets in touch  when he needs something... which is a shame.

What was your impression of PTV fans?

They varied from the nicest people you  could wish to meet, to the scariest bunch of weirdos that I  never wanted to give my home address to for fear of what might  result!

Old TOPY proverbs or GPO quotations have an almost  religious meaning to some people. What do you think of  that?

All of Gen's "philosophy" seemed to be  mostly just common sense made to seem a bit more exotic than it  really was when you got down to the nitty gritty of it, but I  never really got into it all that much. I was much more of a musician than a follower, and I think that's true of just about  everyone in the band.

What´s your religion?

For the record, I'm an  atheist.

How old are you nowadays and where do you work and  live?

I'm 39 years old and still live in  London with my girlfriend Colleen, our snake and two cats. I  work at MTV Europe's headquarters in Camden Town as  Transmission Controller.

What has actually most influence on your life?

At the moment, my job and my  girlfriend (not necessarily in that order).

Does the internet take influence on your work, on your  life?

I'm very internet-positive and spend a  lot of time surfing. Too much time probably. You can often find  me at Salon.com's bulletin boards, for example.

Are you still in music business? And what are your actual  projects?

Well, my job at MTV is more or less in  the music business (though it's really more the television  business). I haven't done any music projects for a while. The  last thing I did was the soundtrack for a film "Guru in Seven" which I did last year with Sean Maher (who played on Peak Hour  and Infinite Beat). The film was a very low budget British film  which probably didn't make it abroad. Check it out on  www.imdb.com  There may be a DVD coming out later this year. I can't honestly  recommend it, but it was fun doing the soundtrack. I'd like to  do more of that kind of work if possible.

I still DJ in a local bar a few times  a month. Until about a year ago I used to DJ at Torture Garden  quite regularly (it's a very big fetish club in London) but  then my job got really busy and I couldn't commit to doing it  every month so they got someone else. I wouldn't mind getting  back into it again now that my work has eased up a  bit.

Are you stuill in contact with other former band  members?

I keep in close touch with Fred  Giannelli and I bump into Alex Fergusson quite frequently. Most  of the others I seem to have drifted out of contact with. I  have the feeling that the band was simultaneously greater than  the sum of its parts and somehow less than it, if that makes  sense. Most people in the band were actually pretty good musicians, but it never seemed to come across - but the band  did stuff that none of the individual members would ever have  thought of.

What do you think about techno/acid house music?

It was liberating at the time -  definitely took us out of the depressing 80s. I think it's hit  a bit of a rut now, but I may just be getting old  :-)

Is it important to use drugs on  this kind of music? do drugs have importnace on music in  general?

I'm far from being anti-drugs, but  wouldn't recommend them either. I don't think its necessary to  use drugs to listen to any music, but certain drugs do make  most music sound better. However, if you don't like the music, you won't like it any more on drugs - at least that's been my  experience.

Drugs can be a lot of fun but there's  always a price to pay - at some point the price tends to get  too high for it to be worthwhile. Most people I know seem to be  able to manage their drug intake fairly successfully, but there  are always people who can't and you never really know who  they're going to be.

Does  humour belong in music? does it belong in YOUR  music?

There's definitely a place for humour.  I doubt very much it came across in our music, but we  frequently had a lot of laughs doing it.

A final egoistic question: did you hear of FOPI  before?

Not when I was in the band, no. Only  know about you now through websurfing. Or maybe Fred told me  about you guys, I'm not sure. The website seems well-designed  and thorough, so well done.

Well.. thanks a lot!

